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GHARLOTTE IN GOUTURE

GHARLOTTE RAMPLING HAS GHARTED A CAREER OF SEARING
PROVOCATION, HER LOVE OF RISK EQUALED ONLY BY HER DESIRE
10 BREAK BARRIERS. HERE SHE MODELS THE LATEST FROM
PARIS GOUTURE AND REFLECTS ON ATTRACTION, DRAMA, AND
THE SWEET PASSAGE OF TIME

Photography Willy Vanderpemre
Styling Olivier Rizzo
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Al age 84, L2h p. Lith2d Snisfibg

ke i e o

feiix aiited iy

i Raspling to

i b wianted, she martoens & powerlully carmal presencs in ilms ramsging
trom Nowver Lot Me Go o SreetDance 30, Bom inte o miltery fawly in Esdoyx, England, the bln
mua Fampling has long desded her time bobtwoen Lordon and Pans, wheeo she & relored to as

"Lk Légends. Thi lasl ten pehis hive manksd soms ol hed med? powdi bl snd pajchedagically

Sonalfabneg worll, paitculsly w colliboration wilh the difecbes Frangos Ozoe, but akal waly
oo remembered as the embodiment of & cefar kind of twisted glameour, blko the concentration
carep wiohm anbertuning Maz ollceds bare-besasied im beaces and a cap i P pervy 1874 b
Tha Might Pavies

Epaakng cer B phone from ker home i Pans, #'s clear that she doesn't sulfer fools gladly-

ihe koeps the conver salean rabibeg absng ab & far obd pace, sllanng her rweryihing

drom aging graeebully 1o the wlate of siylo publicatssms iodey. Faahion in megazineg has 1o bo sk
ima for ma, it can’t be ordinary,” shoe decnees in a oul-glass Englsh accent. One of cinema'’s great
Beauines, Ramph i hnorers o bo weomd bt clolhes. "I Sheoes @ Beve tharegs oo, b thiy || be good
thgi-caituna, Tohy Yamamobs, il Sanded, slually quin smidcilees gl | don | have b Bothoar
abeoert i, I jusd put them on and think that'’s who | am, as far as | know who e she laughs.
Ramipd 4 SbomE Al aase wilh heér ego. Hed lace & proudly undouched by e Surgecn s L he—
iha onco awd el the sdon of wakmg up il & yoursgor 1600 Wikl Sonairous=and she ap-oaia
wamsy about her grandchddesn, though an inguiry about whaother she spoils thom gets & sharp

plodi: "l wasn'l spoded, 80 | woukdn'l brow Bovs fo spold them " She e toys he Rosdom thal comes

trasm hae 1veD BonE afd abepdaghion Pusing Soven e radl, Sigang thal wias ond growe older "o
sort of solifude installs itlset that is realy quite powerddl if you're not afraid of &

Whils the French are current’y up i amva aboud the rebremesd 3o boing mised fron 80 o &2
Rampling Pas ne doe

out inceodisly nch.”

iy, Gnd "ol

1 R0 B10E wEFking T rzlea mihe Soln e dirga, |
ur har sregle soen in Tedd Solondes Lifs Duning WS

ain gube g0, well, sexy'? I:fulllll.!uu_. atinbauies il b thres theangs: ber lust

S0 e el S
lor Ma, tho allort ahi
ot resdy [for old age], suddenly you think, Oh my Ged, 'm not attractve avymone,” she muses

d b @woiio, and, albows oll, the praasardabion ol hor myatsgun. “H pou e

“Wvel, ol courss pou don | MIrEol pespds in the say you ded, Bul thede ane othed ways. Al rsolon =
Eaking somebosdy owars of who yod ang, & 08 0w myaseny whech i@ anrecing.

Ramolng also dossn't look back, nover deigning o walch har obd films. *It"s 100 charged,” sha
saya. “h's somathing Fee lvod, so theredore it's within me.” But she allows nersell ono moment of
ellechion on whal s Bocn & b pecded verlh high arama. "Tm just proud taet Dee come theough il
all,” she says. laughing again. “I'm proed of that girl.”

[

sarlolio, L&, wears

Wioal gabandine rench coal

Wit bal alerres

by ol e il

o HelE turkan,

var aultiar Paris

On opos o bpa, Chanel Inisiabl

Intenss Mascars in ngic and

are Lapaleck i e



don’t
break
the

grid

Thes i & Liborl s Bow
o comecly e up yous
oot = That i &l nes U
I Acidbe nlcsign. This
53 Rudonad abhout o B
Cormay inag L your bt 5o
i 1 all nes up in Adoba
InCxesign, This i o huboral
ikl oa 10 COPmectly W
Ao o Bt 5 i
i 150 i1 Aciob IRTECpn

Thed i & Rabestinl skl Bea
B0 COmacy BN 1 yoiE
Bt sty the L il B s
I Addbe Flesign. This
58 Rgonal abhout How B0
cormdily ing up your kd 5o

D o e 50 T il
nas up i idcbe InDeson
Tiz 5 & tudonial sl haow
i coaTecily e up your
bead =0 Thal & &l nee LD

ooy Bna L ot 50
thad il s g i Adohe

ool Bna up your had 50
Hhas o bras un i Adobs

ok A ol I up in Adioba
e This is & Bl
ahct how 1o comcty Ina
L e feoe =0 hat @ ol

s up i Aol InDseaign

Thiz ks o Betorind sbodl How
R ity e up your
Rt 53 it 8 i i i
Al InDeign

This s & Bodorial sbout Fows
5 Eamactly B up s
Rt o el i1 ol i U
n idobs mDesion This
5 & uborml aifout hoar {o
comacty Ins up pour e 5o
it 1 ol s i Aol
This ks & ol
pibcut o Lo comecty e
upvour Jsed 50 that i ol
e up i Aol InDisangn.
Thieg B 8 Deloris showm how
R Somactly g up your
o el 8 i
in idobsd isDeciagn This
CENTSECE - T
cormacily Ind up pour 1ed 55
fhait i ol Irees up in Aciols
InDeezign

Thies s 0 Bulionial sboud howr
o comacty e up your
it oy 11 il inge

in Adobs InDissign. This

I o et v 1
oy Ine D pou lesd 50
1 g i AT

Filckign.

This b & Salosial aboul P
3 {amactly B up your
L T

in Adaobs mDesgn This

5 & uporml aihout bhow 1o
cormacly Ins up wour ol 5o

for 50 Tl Ll lres iR
Adobs

This iz & ‘ool sboud howr
i comectly B LD your
il 50 Tod i @l ires U

i Aol InDeign. Thes

£ i funcdial sbou Py i
Comecly N up pour e a0
Tk o el 0 i Ao
eyt This i @ sl
Al By I oty I
Lt i 6 W B Al
Inas up in Adobe InDesion,
This is & ‘ol about how'
oy comectly e i your
teort S0 Tros 1ol ires up

i Aot InDiesign. This

i3 & furicniad et Ry o
comecy ine up your e 5o
that £ ol g up N Adobs
Irliceagn

Tihig 2 8 ol abou hove
i ity B P o
Bl 50 Bl 18 s D

i Aot nDwsicn. Thes

& & hional aboul Raw o
pomacly NG up your kBl 50
thal B ol brds up in Adcbss

Inliesgr

This k5 &8 fotonal about how
10 comactly s up your
teaet 30 Tt 1t ol s L
in Ak InDiseign. This
i B orial Bt B 10



The
Grid

Articles

The

Golden Proportion
The golden section—a
precise way of dividing a
line, music or anything
glse-is showed up early in
mathematics.
06.Jan.2010

The Golden Ratio
in Web Design

You would be surprised to
find out that most aestheti-
cally pleasing designs,
works of ant, objects and
even people have math in
common. Specifically the
Golden Ratio...
06.Jan.2010

Myths &

Misconceptions
About
Grid Systems

A fow mvthe apnd micrenm-

The ultimate resource
in grid systems.

System

Tools

Fluid 960

Grid System

A jQuery based fluid grid
system template based on
Nathan omith's 960 Grid
System. Allows multiple
layouts including 12 or 16
fluid columns and 12 or 16
fixed columns.
06.Jan.2010

Masonry

Masonry is a layout plugin
for jQuery that arranges
elements vertically then
horizontally according

1o a grid.

06.Jan.2010

Slammer 1.0

A new, robust version of
Slammer that superim-
poses a customizable grid
AUEE Y ey

“The grid system Is an aid, nol a guaraniee.

It permits 2 number of possible uses and each
designer can look for a solution appropriate to his
personal style. But one must learn how to use the
grid; it s an art that requires practice. "

Josef Miller-Brockmann

Books

Universal
Principles

of Design

Universal Principles of
Design is the first compre-
hensive, cross-disciplinary
encyclopedia of design,
04.Nov.2009

Designing for

the Web

A Practical Guide to
Designing for the Web has
written explanations of the
core principles of graphic
design in relation

to the web.

08.0ct.2009

The Way
of Typography
The book also goes into

dEmh on how to create
ArA evetame By Band with

Templates

Photoshop 4
Column Grid

A free 4 Column Photo-
shop grid template for a
1024 x768 screen resolu-
tion by Ray Gulick,
08.Jun.2008

InDesign 568x792
Grid System (12)
By Dario Galvagno. Adobe
inDesign file with a grid
system for a 568pts x
792pts page that s
divided into 12 columns
and rows using the
Golden Ratio. Includes a
12pt baseline grid,
16.Apr.2009

lllustrator 974px
Grid System (12)
By Neil Bradley. Adobe
llustrator file with a grid
cvietam fara Q74ARY wirdo

Blog

Buy Slammer =
Help Haiti

The grid-generating app
Slammer is part of the
Indie+Relief initiative. Buy
it and all proceeds from
today (01/20) will be
donated to Haiti.
20.Jan.2010

Eternal Network
Lowvely minimal grid based
site design that's reminis-
cent of old

COMpuUter paper.
06.Jan.2010

Limited Edition
2010 Letterpress
Calendar

Grid-based limited edition
laarnrace ~alondor opt

Join The Forum

Inspiration

Ace Jet 170
AisleOne
Athletics
BBDK
Blanka
Build
Corporate Risk Watch
Counter Print

David Airey

Design Assembly
Dirty Mouse
Experimental Jetset
Form Fifty Five
Grafik Magazine
Grain Edit

Graphic Hug

| Love Typography
Lamosca

Mark Boulton
Minimal Sites
Monocle
Meubau
MNewWork
OK-RM

Original Linkage
Robin Uleman
SampsonMay
Schmid Today
September Industry
Soulellis
Siiktramtian
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David Jury

Editor, 1996 - 2006

9

TypoGraphic is the journal of the
international society of Typographic
Designers (ISTD), distributed free to
its members. The society was formed
in 1928 (initially as the Typographer’'s
Guild) and the journal was first
published in 1971. Back then, the
journal had no plans to reach a wider
audience than the membership,
it's content reflecting the practical
concerns of jobbing typographers.
Many of the contributors did not
consider themselves to be professional
writers, but rather designers and
educators who felt
inclined to share
their thoughts
with fellow ISTD
members.

“Jury revitalised
the journal by
bringing creative

When David Jury, a design historian,
author and designer, assumed the
editorship in 1996, TypoGraphic was
in a slump. Jury revitalised the journal
by bringing creative design practice
to the fore. He commissioned writing
from curators, linguists, historians and
psychologists to provide a broader,
more inclusive view of typography’s
changing social and commercial role.
He also commissioned a different
designer for each issue whose working
methodology and philosophy reflected
the theme of that particular issue.

Issues over
the past decade
have examined the
necessity of rules of

design practice to typesetting, visual
the fore.”

Rlpresent, UK

grammar, hand-

drawn lettering in American advertising
(1900-1950s), vernacular posters

in Kingston, Jamaica, typographic
conventions in book design, and more.
Designers have included Strucktur,
The Attik, Reinhard Gassner, Designers
Republic, HDR Visual Communication
and lan Chilvers, among others.

During Jury’s editorial reign (16
issues between 1996 and 2006), the
number of pages of each issue steadily
grew from 16 to 64, as designers found
increasingly inventive ways of making
the design and printing budgets go
further, often through favours owed
to them by paper manufactures,
printers and print finishers. The close
collaboration between designer and

“The close
collaboration
between designer
and printer became
increasingly
important”

printer became increasingly important
as unorthodox means of production
were sought to compensate for budget
restrictions.

That Jury enabled designers to take
such a demonstrative role rather than
‘quietly and self-effacingly’ convey text,
was the cause of considerable angst
at ISTD council
meetings. The
relationship between
Jury and the ISTD
council came to an
abrupt end when the
council preferred to
accept a reduction
in the printing bill of
TypoGraphic issue
No. 65 as compensation for a serious
binding error rather than enforcing a
reprint. The designers, Jury and Paul
Belford decided to have 200 copies
printed by a different printer to the
original specification. It was the version
of TypoGraphic 65 that won many
international awards. It also caused
Jury to resign. TypoGraphic continues to
publish, now past its seventieth issue,
following the structure that Jury began.

Like a chameleon, this journal has
taken on various shapes, sizes and
formats - from magazine to poster. The
visual content has been consistently

engaging.
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SOME HELPFUL RECOMMENDED TIPS FOR
YOUR CONCENTRATION FROELEM
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Best described mood
of anxious and depressed
peaple

Favorite among healthy people

Favorite among anxious
and depressed people

The Colors We Feel

A new study finds people tend to pick different colors to
describe different moods, and they pick yet other colors
as their favorites, regardless of the mood they're in. The
rasults are not accross the board, but represent
tendencies among those tested. Other moods,
conditions and colors remain to be tested.

18 13

LiveScience Graphic
SOURCE for image and rasulls:
Fater Whonwell and Halen Carmuthers



Dressel's Color Wheel
With Cobalt Blue

™

aureolin + aureolin +
cobalt blue permanent alizarin

this color wheel, Dres
tested the mixtures with
balt blue instead of
French ultramarine.

i/

cobalt blue +
permanent alizarin crimson
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